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BY DAVID IVES

STATE THEATRE OF WESTERN AUSTRALIA \\‘
\\D

DURATION Approx 90 mins [no interval]
WARNING Venus in Fur contains adult themes,

frequent coarse language and sexual references black swan




Featuring

Thomas Novachek ADAM BOOTH If you w )
ould like

Vanda Jordan FELICITY MCKAY to find out more ahoy

Black Swan State Theatre
Director & Costume Designer =~ LAWRIE CULLEN-TAIT WWw.bsst(c""’mpﬂﬂ,\z visit
Set Designer PATRICK HOWE the maﬂm:;)i:? é.md sign up to
Lighting Designer JOE LUI on 8 Facetbo;,];‘ f:;;);:/elﬁm fan
Sound Designer & Composer ~ BRETT SMITH Twitter @BlackSwanSThCO:r’
Fight Director ANDY FRASER follow us on 8 Intagram
Voice Coach JULIA MOODY at BlackSwansTC
Stage Manager CLAUDIA BLAGAICH
Assistant Stage Manager CHRISTABEL FRY
Set Construction PLUMB ARTSWORKSHOP

CHANGE OF ARTIST
Black Swan reserves
the right to withdraw
or substitute artists as
necessary.

Originally produced by
Classic Stage Company

Artistic Director — Brian Kulik
Executive Director - Jessica
R. Jenen

Originally produced on
Broadway by the Manhatten
Theatre Club, Lynne Meadow,
Artistic Director, Barry Grove,
Executive Director, by Special
Arrangement with Jon B. Platt,
Scott Landis and Classic Stage
Company;, at the Samuel K.
Freidman Theatre on

October 13, 2011.
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Synopsis

THOMAS NOVACHEK IS AN ASPIRING PLAYWRIGHT AND
PERFECTIONIST. HE IS ATTEMPTING TO ADAPT THE MASOCHISTIC
1870°S NOVEL VENUS IN FURS FOR THE STAGE, BUT HASN'T
FOUND ANYONE RIGHT FOR THE PART OF VANDA. THAT IS, UNTIL
HE MEETS THE BRASH, AUDACIOUS ACTRESS, IRONICALLY ALSO

NAMED VANDA.

At first, Thomas doubts Vanda is the
actress he’s looking for. He wants someone
graceful and dignified; Vanda is provocative
and salacious. However, as she begins to
read through the opening scene, Thomas is
enthralled by the abrasive sexuality Vanda
brings to the role. It isn’t long before Vanda
has convinced Thomas to act alongside her.

The two read through the play, occasionally
interrupted by Thomas’ fiancé insisting he
come home. As the two are drawn further
and further into the drama, the line

between reality and stage begins to blur,
along with the distinction between actor
and director.

As the climax of the play approaches,
Vanda chastises Thomas for writing a play
just to satisfy his perverse desire to be
dominated and for objectifying the female
characters. Thomas insists this isn’t his
intention, but Vanda is having none of it,
insisting that they switch roles for the final
scene, so that Thomas may experience the
same pain as Vanda.

Acknowledgments

Black Swan State Theatre Company would
like to acknowledge the Wadjuk people
from the Noongar nation who are the
traditional owners and custodians of this
land. We pay respect to the Elders; for they
hold the history, the cultural practice and
traditions of their people. It is a privilege
to be together on Noongar country.

Black Swan would like to thank Brian
Heller and the Arts Angels, Jessie Atkins
(stage management secondment), Natty
Mann, Cathy Penglis and Jordan Phoebe.
‘We would also like to thank the team at the
State Theatre Centre of Western Australia
for their support and assistance.




David Ives PLAYWRIGHT

David Ives was nominated for a Tony Award for Best Play for his play
Venus In Fur, which premiered at Classic Stage Company before
moving to Broadway. The play has since been produced all over the
country and the world, and turned into a film by Roman Polanski
that premiered in 2013 at the Cannes Film Festival. Other plays of
David Ives that premiered at Classic Stage: New Jerusalem: The
Interrogation of Baruch de Spinoza (winner of the prestigious Hull-
Warriner Award) and The School For Lies (adapted from Moliere’s
Misanthrope), as well as his translation of Yasmina Reza’s A Spanish
Play. David Ives’s adaptation of Alexis Piron’s The Metromaniacs
will appear in Washington D.C. at the Shakespeare Theatre this season. He is a former
Guggenheim Fellow in playwriting and lives in New York City.

A Note from the Director

WHAT IS IT TO BE HUMAN? WHAT IS IT TO LOVE?

VENUS IN FUR, BY DAVID IVES, IS CHEEKY, PLAYFUL, PRIMAL AND
BURSTING WITH IDEAS.

To start, there is a Faustian sensibility - be careful what you wish for in love and pleasure.
Ives has tapped into a rich vein of art, desire, suspense and fantasy. Performance and
discourse, drop us, beat by beat, into a surreal space of imagination in his play within the
play as it triggers our conscious and our unconscious. The source being the real-life novella
Venus in Furs, written in 1870 by the practicing masochist Leopold Von Sacher-Masoch.

On the outside, this play is about power and sex. On the inside, the heart of the play,
I believe it is about how our instincts have been civilised out of us, whether they be
human qualities, masculine or feminine. Those animal instincts and desires trying to find
expression when the domineering voices of the ego dictate how and what one should be.

As truths and fantasies are warped together to form new realities across era’s of art and
culture, we are asked to experience the struggle of the primal and the celebration of it. A
play has the ability to show us who we are and what we are being, the main brief of theatre
and art in our society. The Greek playwrights understood this so well the grit and magic of
being alive as mere mortals in this abstract and ever challenging world.

You will agree the two sublime actors, who inhabit our space, bring to life these qualities
in David Ives words, as have all in the magnificent creative team of designers, voice and
movement. A dream job, where we have all had the opportunity to practice our art in
make-believe.

I would like to say a big thanks to Lynn, Garry, Plumb Artsworkshop, all at Black Swan
and The Patrons Club who have assisted us, and given us the opportunity to bring these
words, onto this stage, into this space to you the audience.

Thank you Kate, yes, it’s a great play.

Lawrie Cullen-Tait
DIRECTOR



Lawrie Cullen-Tait DIRECTOR & COSTUME DESIGNER

BLACK SWAN: Assistant Director: As You Like It, A Streetcar Named
Desire. Set Designer: The Year of Living Dangerously. Black Swan/

Theatre West: Mars Planet of Desire. DIRECTOR: Onward Production:

Red. Perth Theatre Company: An Oak Tree. The Blue Room/Fringe

World: The Night Guardian. The Blue Room/Art Gallery of Western

Australia: Picasso’s Goldfinch. Downstairs at His Majesty’s/New
York City’s Barefoot Theatre Company’s International Festival, the

70/70 Horovitz Project: Lebensraum. Metcalf Theatre: Music From
The Whirlwind. Tennant Creek High School and Community: Romeo
and Juliet, A Midsummer Night's Dream, Macbeth. Otago University,

New Zealand: Breath Out And I Breathe You In. SET DESIGNER: Onward Production: Deep
Blue Sea. The Blue Room Theatre: Red Silk. Omnibus Productions: The Secret Garden. Buzz

Dance Theatre: Snap Happy. Tura New Music: Rendezvous An Opera Noir. PRODUCTION

DESIGNER: Southern Star Entertainment/Magna Films Ireland: Foreign Exchange. TV: Teesh
and Trude, Death of The Mega Beast, Outback Upfront, The Pet Show, The Bombing of
Darwin An Awkward Truth. ART DIRECTOR: ABC/Goal Post Productions: Lockie Leonard
Series 2. POSITIONS: Lectured in Art Direction at WAAPA. Partner and co-founder of Plumb

Construction & Design. AWARDS: Equity Guild: 2012 Best Production for Red. TRAINING:

WAAPA Production and Design - Set and Costume Design. WAAPA Directing.

PRODUCER INFORMATION

The producers of Venus In Fur (Jon B.
Platt, Scott Landis, MTC Productions
Inc. Lynne Meadow Barry Grove, Jessica
R. Jenen, Scott M. Delman, Classic Stage
Company) have collectively received
seven Pulitzer Prizes and twenty-seven
Tony Awards. Lead Broadway producer
Jon B. Platt’s producing credits include
the most honored dramatic work in
Broadway history, Angels in America:
Millennium Approaches and Perestroika,
as well as The Book of Mormon, Wicked,
Copenhagen, God of Carnage, Death of a
Salesman and Clybourne Park. In addition
to his seven Tony Awards, he has received
ten New York Drama Desk Awards and
five New York Outer Critics Circle Awards.
Scott Landis’ producing credits include
The Children’s Hour (West End), La Bete,
It Shoulda Been You, The House of Blue
Leaves, The Pajama Game and Nice Work

If You Can Get It. Manhattan Theatre Club,
led by Artistic Director Lynne Meadow
and Executive Director Barry Grove, is a
not-for-profit theater with a mission of
producing innovative and diverse work,
while creating an environment in which
artists feel supported. Jessica R. Jenen
produced An Evening with Patti Lupone
& Mandy Patinkin, and while Executive
Director of Classic Stage Company,
produced the world premiere of Venus in
Fur, as well as Three Sisters, Uncle Vanya,
The Tempest, among others. Classic Stage
Company is the premiere Off-Broadway
theatre dedicated to reimaging the classical
repertory for a contemporary American
audience. Scott M. Delman is a private
equity investor at DGZ Capital who has
co-produced The Book of Mormon and
Americanldiot, Mary Stuart and Ragtime.




Cast

Thomas Novachek ADAMBOOTH

BLACK SWAN: The Seagull OTHER THEATRE: National Theatre of Great
Britain/Global Creatures: War Horse. Perth Festival/Look Left Look Right:
You Once Said Yes. Bell Shakespeare: Twelfth Night. B Sharp: Ladybird.
Griffin Independent: Under Ice, Stoning Mary. Riverside Theatre: Four
Deaths in the Life of Ronaldo Abok. Merrigong Theatre Company: 4
Plays about Wollongong. Tamarama Rock Surfers: Sold. FILM: Water. TV:
Crownies, Slide, The Paclific, The Great Mint Swindle, Home and Away,
Review with Myles Barlow. TRAINING: NIDA Graduate 2006.

FELICITY MCKAY

BLACK SWAN: Venus in Fur marks Felicity’s debut with the Company.
. Felicity is also a 2015 Emerging Artist. AWARDS: 2014 Sally Burton Award

I for Shakespeare performance of Olivia in Twelfth Night. 2013 WAAPA
‘ ‘Effie Crump’ Award for Most Improved Student. TRAINING: WAAPA

Advanced Diploma of Performing Arts (Acting). Lynette Sheldon Actors
Studio.

Creatives

Set Designer PATRICK HOWE

BLACK SWAN: Venus in Fur marks Patrick’s debut with the Company.
Patrick is also a 2015 Emerging Artist. OTHER THEATRE: Blue Room
Theatre: Hedda, Uncle Jack, Confessions of a Pyromaniac. WAYTOC:
Punk Rock. Cutting Room Floor: Polly. Skeletal System: Coma land
(development). SET & COSTUME DESIGNER: WAYTCO: Fire. Curtin
University: Teeth 2 Tail. TRAINING: Bachelor of Performing Arts
(Theatre Design), WAAPA. Patrick has also completed a cabinet making
apprenticeship and studied Digital Art at The Australian National
University.




Lighting Designer JOE LUI

BLACK SWAN: Venus in Fur marks Joe’s debut with the Company. Joe is
also a 2015 Emerging Artist and member of the 2014 Emerging Writers
Group. LIGHTING DESIGNER: Ochre Dance Company: Dreamtide. The
Skeletal System: Great White. WAYTCO: Fire and Another. DIRECTOR/
WRITER: Renegade Productions: Laryngectomy, The Book of Death
(A Story of Life), The Tribe. DIRECTOR: Blue Room Theatre: Giving
Up the Ghosts. Nicole in Red: Kitsch. Fringe World 2013: If I Drown
I Can Swim. Deckchair Theatre (Emerging Director): Taking Liberty,
Lorelei, Modern International Dead. COMPOSER/SOUND DESIGNER:
Yirra Yaakin Theatre Company: Kaarla Kaatijn. Performing Lines: The Magic Hour. Perth
Theatre Company: Operation Zebra. Steamworks Productions: Standing Bird 2/Verge (also
lighting design), Rites. POSITIONS: Joe is a founding member and creative leader of Renegade
Productions. AWARDS: Blue Room Theatre Awards: Judge’s Choice Award for Laryngectomy.
TRAINING: Bachelor of Arts Murdoch University.

Sound Designer & Composer BRETT SMITH

BLACK SWAN: The House on The Lake. Sound Assistant: A Streetcar
Named Desire, Midsummer [a play with songs], Shrine, Death of a
Salesman. Brett is also a 2015 Emerging Artist. OTHER THEATRE: The
Last Great Hunt: Elephents (Arranger, Sound Designer and Performer).
Michelle Robin-Anderson: Welcome to Slaughter(Sound Designer and
Composer). DANCE: Chrissie Parrott: The Man. Jo Pollitt: Divided.
Michael Whaites, Laura Boynes and LINK Dance Company: Hanging
Space. Unkempt Dance: Creature of Habit, Paperland. Isabella Stone:
Mouseprints. Louise Honeybul: I don’t care about your dreams,
Green Grass. RECORDINGS: The Chemist: Ballet in the Badlands, Lullabies. Mace Francis
Orchestra: Music for Average Photography. Horizon Art Orchestra: Live at the Bird.
OTHER: Brett has performed nationally and internationally with many artists including
James Morrison, Kate Ceberano, David Campbell, Grace Knight, Rhonda Burchmore, Daryl
Somers, The Chemist. Accompanied contemporary dance classes for Nanette Hassall, Leigh
Warren, Xiaoxiong Zhang, Michael Whaites, Sue Peacock, Justin Rutzou, Claudia Alessi.
AWARDS: Bendat Family Trust Scholarship for musical excellence 2008. WAYJO/DCA
Scholarship 2011. Fringe World 2014: Performance category winner for The Man, Dance
category winner for Paperland. TRANING: WAAPA Jazz Graduate 2011.

Fight Director ANDY FRASER

BLACK SWAN: Laughter on the 23rd Floor, The Seagull, Dust, As You Like
It, A Streetcar Named Desire, Flood, Midsummer [a play with songs],
Death of a Salesman, The Motherf**ker with the Hat, Signs of Life, The
White Divers of Broome, Ninety, Boundary Street, Twelfth Night, Much
Ado About Nothing, The Web, Cyrano de Bergerac, The Female of the
Species, Who'’s Afraid of Virginia Woolf?, The Crucible, The Carnivores,
Accidental Death of an Anarchist, Zastrozzi: The Master of Discipline.
Black Swan/Queensland Theatre Company: Other Desert Cities. Black
Swan/Big Sky Entertainment: Shakespeare Shenanigans. OTHER
THEATRE: Perth Theatre Company: The Removalists, The Haunting of Daniel Gartrell, Speed-
the-Plow, Hamlet, Talk About the Passion. Yirra Yaakin: Waltzing the Wilarra, Mother’s
Tongue, The Honey Spot, Muttacar Sorry Business. Deckchair Theatre: The Danger Age,




Memmie le Blanc, Love, Prayer to an Iron God. Onward Production: Private Lives, The
Deep Blue Sea. Shakespeare in the Park: As You Like It, Comedy of Errors, Twelfth Night,
Much Ado About Nothing, A Midsummer Night's Dream, Romeo and Juliet. Barking Gecko:
Trains of Thought. OPERA: West Australian Opera: Otello, Tosca, Carmen, Don Giovanni.
TV: Lockie Leonard Human Torpedo, The Shark Net. FILM: Teesh & Trude. TRAINING: Fully
certified Fight Director and Stage Combat Instructor holding accreditation from the Society
of Australian Fight Directors and the British Academy of Dramatic Combat.

Voice Coach JuLlA MOODY

s BLACK SWAN: Laughter on the 23rd Floor, The Seagull, Dust,
Midsummer [a play with songs], Other Desert Cities, The Importance
of Being Earnest, A Midsummer Night's Dream, Madagascar, The Glass
Menagerie, The Laramie Project. Black Swan/ Queensland Theatre
Company: Other Desert Cities, The Clean House. Actor: When The Rain
Stops Falling, The Memory of Water. OTHER THEATRE: Perth Theatre
Company: The Matchmaker. Julia also works as a voice consultant for
M sBs TV and Radio, and many other corporations, organisations and
individuals. ACTOR: Onward Productions: The Deep Blue Sea. OTHER: Julia is a proud
member of Equity and is Head of Voice in the Acting Department at WAAPA. TRAINING:
Bristol Old Vic Theatre School, and NIDA (Grad Dip in Voice Studies). Associate teacher of
Fitzmaurice Voicework.2013 WASA graduate in Producing.

Stage Manager CLAUDIA BLAGAICH

BLACK SWAN: Assistant Stage Manager: Laughter on the 23rd Floor.
OTHER THEATRE: Louise Withers and Associates: A Murder is Announced
[Perth season]. PRODUCTION MANAGER: ICW Productions: The Mikado.
EVENTS: Great Big Events: Albany Convoy Commemorative Event for
ANZAC Centenary. Right Angle Events & Accolade Event Management:
White Night Melbourne 2014. Tom Hoad Cup International Water
Polo Tournament 2012. Spirit Entertainment: Oz Concert 2011. City of

il Perth: Christmas Nativity 2011. FILM: ABC Raw Nerve Funding: Tartan
(Associate Producer). AWARDS: 2012 Hawaiian Award for Stage Management. TRAINING: 2012
WAAPA graduate in Stage Management. 2013 WASA graduate in Producing.

Assistant Stage Manager CHRISTABEL FRY

BLACK SWAN: Venus in Furmarks Christabel’s debut with the Company.
OTHER THEATRE: ICW Productions: Cats. STAGE MANAGER: The
University of Western Australia: Perth Writers Festival 2014, Perth
Fringe Festival 2014 : Fat Pig, The University of Western Australia / Perth
School of Ballet: Annual Concert, Perth Fringe Festival 2013: Lifted!
PRODUCTION INTERN: American Repertory Theatre: Finding Neverland.
TRAINING: 2014 WAAPA graduate in Stage Management.




A Play Within a Play

BY JORDAN PHOEBE

VENUS IN FUR USES THE FRAMING DEVICE OF A PLAY WITHIN A
PLAY, ALSO KNOWN AS A NESTED STORY, BUT IT IS HARDLY THE
FIRST ONE TO DO SO. FROM SHAKESPEARE TO THE SIMPSONS,
HERE ARE SOME OF OUR FAVOURITES.

HAMLET

Shakespeare’s classic tale of regicide and
revenge famously includes The Murder
of Gonzago, a play that neatly mirrors
the events of Hamlet and convinces the
titular character that Claudius is indeed
guilty of murdering the king in order to
usurp the throne. Shakespeare was fond
of this trope and used it in numerous
productions, however, Hamlet is probably
the best known example, one that not only
serves as an important plot point, but also
parodies the style of acting used prior to
Hamlet being written.

THE SEAGULL

Much of the conflict in this drama by
Anton Chekhov stems from the play
written by Konstantin and performed by
his muse, Nina. The play is strange and
unconventional, and creates a rift between
Konstantin and his mother, the famous
actress Arkadina, and sets in to motion
the events that will change the lives of the
characters forever. The Seagull was part
of Black Swan’s 2014 season, more than
earning it a spot on this list.

THE SIMPSONS

When a series is as long-running and
beloved as The Simpsons, it’s bound to
take a swing at the story-within-a-story
at some point. The episode The Seemingly
Never-Ending Story takes this trope to

its logical conclusion when Lisa tells a
story about Mr Burns paraphrasing what
he read in a letter written about another
event. All of this, of course, is just a story
Bart tells his teacher as the reason why
he couldn’t do his homework. A hilarious
deconstruction of the trope, and of story
structure in general.

FRANKENSTEIN

Mary Shelley’s classic work of gothic horror
is a timeless story of a brilliant scientist
that reanimates dead body parts to create a
monster. The framing device of the story is
a ship’s captain documenting the fantastic
tale told to him by Frankenstein himself.
At its deepest level, the captain is telling
us about a story told by a family, overheard
by the monster, told to Frankenstein, who
then tells the captain. Phew! This is getting
tricky!

BLAZING SADDLES

Mel Brooks’ 1974 comedy is a strange
example of a nested story, but is included
for its uniqueness. A side-splitting satire
of the entire Western genre, the film-
within-the-film is revealed when a fight
scene spills off the set and into the streets,
culminating with the cast hilariously
attending the premiere of Blazing Saddles
in order to find out how their own movie
ends, creating the strange situation in
which both the story and the story within
it are one and the same.




About Black Swan

FOUNDED IN 1991, WE ARE WESTERN AUSTRALIA’S FLAGSHIP
THEATRE COMPANY, EARNING CRITICAL AND POPULAR ACCLAIM FOR
OUR WORLD PREMIERE PRODUCTIONS AND HIGHLY DISTINCTIVE
RE-INTERPRETATIONS OF INTERNATIONAL THEATRE CLASSICS.

Landmark productions under Kate Cherry’s
artistic leadership include: A Streetcar Named
Desire which broke box office records; three
world premieres by Tim Winton — Shrine
(Perth, Albany and Centenary Festival in
Canberra), Rising Water (Perth, Albany and
Melbourne Theatre Company) and Signs of
Life (Perth, Albany and Sydney Opera House);

The Sapphires (Perth, Canberra, London
and Korea); and Boundary Street (Perth and
Brisbane Festival).

Black Swan produces an annual season of
exceptional theatre, as well as an extensive
education and regional engagement
programs, commissions program and artist
development program.

KEY PROGRAM AREAS

EDUCATION

We are committed to supporting educators
in developing an appreciation of the
performing arts, with selected performances,
workshops, quality resources and value
adding experiences that support and
complement the Western Australian and
Australian curriculum. Heavily subsidised
student ticket prices and school subscription
packages are offered in addition to work
experience internships and high school and
tertiary student ambassador programs.

This year’s, special in-school and regional
touring is Shadowboxing by local artists
Ella Hetherington and Marko Jovanovic.
Shadowboxing explores what happens when
we define ourselves by the opinions of others
rather than who we are. In a digital landscape
full of answers to unasked questions —
Shadowboxing offers questions truly worth
contemplating.

Suitable for ages 11-17 years, Shadowboxing
will tour schools and regional areas in
Western Australia in 2015.
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REGIONAL ENGAGEMENT

Black Swan aims to develop long-term,
reciprocal relationships with regional and
remote Western Australia, embed theatre
in the lives of all Western Australians,
regardless of location, and support vitality,
pride and strength in communities.

Underpinning this strategy is the
appointment of regional ambassadors,
who act as a conduit between the company
and their communities in the delivery of
live broadcasts, regional tours and other
community engagement activities. The 2015
Live Broadcast will be Noél Coward’s Blithe
Spirit in late July.

RIO TINTO BLACK SWAN COMMISSIONS

This program, supported by our Principal
Partner Rio Tinto, enables Black Swan to
commission Australia’s leading playwrights
to develop new works. These works will
reveal to Western Australians, stories about
ourselves and showcase our work to the
world. In 2015, we will present another
commission in the adaptation of The Red
Balloon by Hilary Bell.



BLACK SWAN LAB

We have programmed two exciting and
ambitious artistic collaborations as part
of our second year of the Black Swan Lab.
Venus in Fur by David Ives, part of the
FRINGE WORLD Festival 2015 and The
Red Balloon by Albert Lamorisse, with a
stage adaptation by Hilary Bell, part of the
2015 AWESOME Festival. The Black Swan
Lab allows emerging artists to work with
us in a comprehensive and supportive
environment.

It allows us to develop works that may be
suitable for future regional touring.

Supported in part by the Patrons Club.
EMERGING ARTISTS

A critical component of our creative agenda
is to provide professional pathways for
emerging artists, including high potential
directors, designers, writers, composers
and actors. Black Swan supports them as
they work towards establishing themselves
on the national stage. This program
provides access to training, mentoring
and state-of-the-art theatre practice, to
facilitate professional development within
the realms of a state theatre company. It
gives emerging artists the opportunity to
work with Artistic Director Kate Cherry
and our experienced creative teams, who
mentor them throughout the year.

The Emerging Artists for 2015 are:
» Shannen Alyce »  Marko Jovanovic

» Hannah Day + Joe Lui

« Ella + Felicity McKay
Hetherington  India Mehta

» Joel Horwood + Brett Smith

« Patrick Howe

The Emerging and Resident Artist
programs are supported in part by the
McCusker Charitable Foundation and
The Ian Potter Foundation.

RESIDENT ARTISTS

The Resident Artists Program targets a
range of experienced artists, including
directors, designers, writers and composers,
looking to advance their careers. The
program provides opportunities for
mentoring and interaction with Artistic
Director Kate Cherry and our artistic
team, as well as significant profiling and
showcasing opportunities. Resident Artists
also provide support and mentoring to the
emerging artists. The Resident Artists for
2015 are:

+ Ben Collins .
+ Jon Buswell .
+ Brendan Hanson

Andy Fraser
Chrissie Parrott

EMERGING WRITERS GROUP

Black Swan’s Emerging Writers Group will
guide a group of playwrights who display
determination, promise and originality
through a one year script development
program with the aim of creating scripts
of an international standard. The program
will equip emerging playwrights with the
skills, networks and techniques to foster
their own careers and give them the ability
and confidence to manage their works and
rights effectively.

The group is led by Black Swan’s
Associate Director Jeffrey Jay Fowler. The
playwrights are encouraged to develop
a clear understanding of Black Swan’s
creative vision, audience demographics
and style. Black Swan will provide
sustainable pathways for emerging writers
wanting to produce work for the stage that
can be considered in the future for Black
Swan programming.

Supported in part by the Malcolm
Robertson Foundation.
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yiving to Black Swan

PATRONS CLUB

BLACK SWAN GREATLY
ACKNOWLEDGES THE
MEMBERS OF OUR PATRONS
CLUB FOR THEIR GENEROUS
COMMITMENT TO SUPPORTING
THE BLACK SWAN LAB AND THE
ACTIVATION OF THE STUDIO
UNDERGROUND.

Over a period of three years, the Patrons
Club will help implement this essential
development program for artists in
Western Australia. They will ensure the
WA theatre industry remains vibrant
and sustainable through the Black Swan
Lab and promote opportunities for
collaboration between emerging and
experienced artists.

We thank the Patrons Club members for
their support:

e Adrian and Michela Fini

» Janet Holmes a Court

«  Stan and Jean Perron WILD SWANS

» Ungar Family Foundation

A dynamic group of Perth’s emerging
business leaders and arts enthusiasts,

PLAYING YOUR PART The Wild Swans are supporters of
If you are interested in supporting Black Swan and the emerging Artists in the
Black Swan Lab.

Black Swan, please contact our
Philanthropy Manager Andree McIntyre
on andree@bsstc.com.au or 0417 187 025.

PRIVATE GIVING CIRCLES

McCusker Charitable n PLAYKING j THE Patrons Club
Foundaton Q) hibibiton =77 “Wite Suans.
SIDNEY MYER FUNI Wi:;essu“:::::lss
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STATE THEATRE COMPANY

Black Swan

State Theatre

black swan

Jompany

FOUNDING PATRON

Janet Holmes a Court AC

PATRON

Sam Walsh AO
CHAIR

Mark Barnaba
DEPUTY CHAIRS
Andrew Drayton
Kate O’Hara
TREASURER
Craig Yaxley
DIRECTORS
Alan Cransberg
Nicola Forrest
Andrew Harding
Rob McKenzie
Vicki Robinson
Linda Savage

ARTISTIC DIRECTOR
Kate Cherry
GENERAL MANAGER
Natalie Jenkins

ASSOCIATE DIRECTORS

Jeffrey Jay Fowler &
Stuart Halusz
LITERARY DIRECTOR
Polly Low

ARTISTIC COORDINATOR

Chantelle lemma
FINANCE MANAGER
Amanda Luke

PRODUCTION MANAGER

Garry Ferguson

TECHNICAL MANAGER

Alex Fisher

WARDROBE MANAGER

Lynn Ferguson

CUTTER
Mandy Elmitt

WARDROBE ASSISTANT
Marie Nitschke-McGregor

PARTNERSHIPS MANAGER
Monique Beaudoire
PARTNERSHIPS COORDINATOR
Jordan Nix

PHILANTHROPY MANAGER
Andree McIntyre
PHILANTHROPY COORDINATOR
Amber Craike

MARKETING & AUDIENCE
DEVELOPMENT MANAGER
Maria Sioulas

MARKETING COORDINATOR
Kerry Miller

TICKETING & SUBSCRIPTION
OFFICER

Jessica Knight

PUBLICITY

Irene Jarzabek

EDUCATION & COMMUNITY
ACCESS MANAGER

Alena Tompkins

EDUCATION & COMMUNITY
ACCESS ASSISTANT

Goya Zheng

TOURING & REGIONAL ACCESS
COORDINATOR

James Nerva

2015 INTERNS

Chantel Dyball

Harry McGrath

Sarah Nelson

Jess Russell

OVERSEAS REPRESENTATIVES
London Diana Franklin

and Yolande Bird,

New York Stuart Thompson

WEIP
AMAR

AUSTRALIAN
MAJOR PERFORMING
ARTS GROUP
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PERTH
THEATRE
TRUST

PERTH THEATRE TRUST
CHAIRMAN

The Hon. Peter Blaxell
TRUSTEES

Max Kay AM

Morgan Solomon

Rob Butler

Janet Davidson

Jim Adamos

Michelle Tremain

Duncan Ord (Ex-officio)
ACTING GENERAL MANAGER
Rudi Gracias

STATE THEATRE CENTRE OF
WESTERN AUSTRALIA
MANAGER

Alice Jorgenson

DEPUTY MANAGER
Sarah Wells

TECHNICAL MANAGER
Graham Piper

EVENT OPERATIONS
COORDINATOR
Alexandra Macnish

ASSISTANT TECHNICAL MANAGER

Mitch Thomas
HEAD OF LIGHTING
Sam Elbery

HEAD OF AUDIO
Tim Collins

HEAD MECHANIST
Jason Berry
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Would your company benefit from a partnership with Black Swan?
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THANKS OUR PARTNERS

Australian
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Government Partner

Black Swan State Theatre Company is assisted by
the Australian Government through the Australia
Council, its arts funding and advisory body.
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take it further.
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Contact Monique Beaudoire, Partnerships Manager on
(08) 6212 9305 to discuss how we can help you do business.
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