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Productions Ltd and first produced by the National Theatre of Scotland by arrangement
with Marla Rubin Productions Ltd and Bill Kenwright, in association with Dundee Rep
Theatre, at Dundee Rep Theatre, Wednesday 5" June 2013.

SYNOPSIS

Oskar, a lonely twelve-year-old boy, lives with his mother in the small suburb of Blackeberg.
It's 1981 and a series of grisly murders have the police confounded. Oskar’s classmates
bully him regularly at school and in the evenings at home he fantasises about his revenge.
One night he meets Eli, a slight, bedraggled girl.

Eli recently moved into the next-door apartment with an older man named Hakan. She
smells ‘different’, doesn’t like sweets and Oskar only sees her at night. Eli initially informs
Oskar they can’t be friends, but they become close after Oskar loans her his Rubik’s Cube.
The two form a close relationship and begin to exchange Morse code messages through
their adjoining wall.

At school the bullying continues, and Eli encourages Oskar to stand up for himself.
Meanwhile, Hakan grows increasingly restless and upset over Eli’s growing involvement
with Oskar. The police are still at a loss with the growing number of bodies in their small
community. Blackeberg is caught in a desperate wintery grip as Oskar and Eli continue to
navigate their uncertain world together.



JACK THORNE Playwright

Jack Thorne writes for theatre, film, television and radio. His theatre
credits include Woyzeck (Old Vic), Junkyard (a Headlong, Rose

Theatre Kingston, Bristol Old Vic and Theatr Clwyd co-production),
Harry Potter and the Cursed Child (SFP Productions/Harry Potter West
End Theatrical), The Solid Life Of Sugar Water (Graeae Theatre Company,
Edinburgh Festival & UK Tour), Hope (Royal Court Theatre), Let The Right
One In (Dundee Rep/Royal Court Theatre, NTS/Marla Rubin Productions
Ltd.), The Borough (Punchdrunk/Aldeburgh Festival), Stuart: A Life
Backwards (adapt. Hightide/Sheffield Theatre - Edinburgh Festival & UK tour), Mydidae
(Drywrite - Soho Theatre/Trafalgar Studios), The Physicists (adapt. Donmar Warehouse),
Bunny (Nabokov - UK tour/NYC), Red Car Blue Car, Two Cigarettes, When You Cure Me
(Bush Theatre), Greenland (National Theatre), 2nd May 1997 (Bush/Nabokov), Burying

Your Brother in the Pavement (NT Connections), Stacy (Tron/Arcola/Trafalgar Studios) and
Fanny and Faggot (Pleasance Edinburgh/Finborough/Trafalgar Studios).

On film his credits include War Book, A Long Way Down and The Scouting Book for Boys.

For television his credits include National Treasure, The Last Panthers, Don’t Take My Baby,
This Is England, The Fades, Glue and Cast-Offs. In 2017 he won a BAFTA and an RTS
Television award for Best Mini-Series (National Treasure). He won 2016 BAFTAs for

Best Mini-Series (This Is England ’90) and Best Single Drama (Don’t Take My Baby), and

in 2012 won Best Series (The Fades) and Best Serial (This Is England ’88).

This Christmas his adaptation of A CHRISTMAS CAROL will open at the Old Vic Theatre.

JOHN AJVIDE LINDQVIST Novelist

Swedish author, born 1968, grew up in Blackeberg, a suburb to
Stockholm. He wanted to become something awful and fantastic. First
he became a conjurer and came in second in the Nordic card trick
championship. Then he was a stand-up comedian for twelve years.
John Ajvide Lindqvist has written great parts of the TV series Reuter &
Skoog as well as stage plays and TV drama. Lat den rétte komma in is
his first novel. Selected as Best Novel in Translation 2005 in Norway. —
Shortlisted for the Prize in Literature of the Swedish Radio. Winner of the
2008 Selma Lagerlof Prize for Literature:” For a body of work that encompasses masterly
storytelling and a feel for the strong forces of horror and imagination.” Winner of GP:s
Litteraturpris 2008. Nominated for the August Prize 2015.

In the recent couple of years, Lindqgvist has kept his strong position in the genre field by
publishing independent yet connected collections of novels: | Am Behind You, | Always Find
You, Our Skin, Our Blood, Our Bones and The Last Place.

ABOUT MARLA RUBIN PRODUCTIONS LTD

London-based Canadian producer Marla Rubin began her career working in documentary films.
Her multi-award winning theatre productions follow documentary film's tradition of speaking
truth to power — by giving voice to the voiceless.

After obtaining the stage rights to the cult classic Swedish novel and film Let The Right
One In, Ms Rubin commissioned and produced the stage adaptation in partnership with the
National Theatre of Scotland. Following the production’s launch at the Dundee Repertory
Theatre in 2013, Rubin transferred the show to the Royal Court and then on to the Apollo
Theatre in the West End prior to its American premiere at St Ann’s Warehouse in New York.
The production won Melvyn Bragg’s 2014 South Bank Award for Best New Play in the

UK, and was nominated for 4 New York Drama Desk Awards including Outstanding Play.
Ms Rubin has since produced the play in Denmark, Finland, Iceland, Japan, Korea, and
Norway as well as mounting a tour of the USA. She will be launching a UK tour as well as
productions in Australia, Hungary, Ireland and Mexico in 2017-18.

Prior to this, Rubin produced The Mountain Top (Olivier Award, Best New Play, 2010) at
Trafalgar Studios in the West End in 2010 before transferring the show to Broadway’s
Bernard B. Jacobs Theatre in 2012.

As her first theatrical venture, Rubin commissioned and launched the multi-award winning
Festen at the Almeida Theatre and in the West End at the Lyric Theatre in 2004 (London
Evening Standard Award: Best Director and Best Design (2004); Critic's Circle Award:
Best Director (2004); WhatsOnStage Award: Best New Play (2005); Sydney Theatre
Award: Best Direction, Best Set Design, Best Costume Design (2005); and 5 Olivier Award
nominations including Best New Play (2005), before transferring the show to Broadway’s
Music Box Theatre in 2006 and producing the play in 20 countries around the world.
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A note from the

DIRECTOR

Let the Right One In is a love story, a coming
of age tale and a homage to the vampire
myth. It is also much more than that.

John Ajvide Lindqvist, the Swedish novelist
who first created this story wrote it as a
searing social commentary on the suburb
in which he grew up. He was a twelve

year old in 1981 — just like our protagonist,
Oskar. It was a suburb populated by
people at the margins, the disenfranchised,
those easily overlooked and neglected.
And at school, just like Oskar, he was

the victim of merciless bullying. Let the
Right One In presents us with a world
underpinned by oppression and perversion.

When | first saw the Swedish film version
of Let the Right One In | knew it was ripe
for an exhilarating stage adaptation as did
producer Marla Rubin who created this
adaptation with the National Theatre of
Scotland. We are thrilled to be presenting
the Australian premiere of Let the Right
One In and a play about bullying feels
particularly pertinent now given some

of the current cast of characters on our
world stage.

Our production is presented by an entirely
West Australian cast of actors. As a result,
this originally Swedish story has taken on a
very a local flavour. While there might not be
too many Australian suburbs where snow
falls and kids ice skate, we saw the themes
and characters come into sharp focus when
looking at this story through a local lens. In
the rehearsal room we have talked about
isolation and encroaching terror, in particular
the effect that the Eric Edgar Cooke
murders had on Perth’s innocence and how
they impinged on the city’s sense of safety.

We have talked about bullying from the
perspective of racism in Australia and our
nation’s invasion history. This vampire story,
derived from ancient myth, asks us who
should we invite in and what befalls those
who arrive uninvited?

Let the Right One In is a call to action, to
never be complicit with persecution. There
is a line in the play spoken early on by

the police, “Evil only needs silence” that
echoes the idea that “All tyranny needs to
gain a foothold is for men of good
conscience to remain silent.” We can all
be vigilant and valiant, we can all act with
agency and responsibility, we can all call
out the monsters. And perhaps we all have
the monster within us.

For us, the design concept came first,
inspired by the Rubik’s cube that Oskar
and Eli play with and reminding us of
Hitchcock’s Rear Window. Three books

sat on our rehearsal room table: Stan
Grant’s Talking to My Country, Bill Henson’s
Mnemosyne and Jane Fonda’s Ultimate
Workout — this perhaps best sums up the
diversity of influence on this production.

At the heart of Let the Right One In is

the love story. Oskar and Eli are two
young people finding what they need in
one another. They each offer the other
protection, understanding, friendship

and love. Creating this production has
been a process built on respect, care and
discipline, with lots of laughter and some
killer eighties dance moves. We wish you
all a fun night at the theatre.

CLARE WATSON
Director

CLARE WATSON Director

Clare Watson commenced in the role of Artistic Director of Black Swan
State Theatre Company in October 2016 and makes her directorial
debut with the company with Let the Right One In. Previously, Clare was
Artistic Director at St Martins collaborating with children and teenagers.
Her recent work includes I saw the second one hit, Gonzo (Malthouse
Theatre) and Fitter. Faster. Better. (Dance Massive, Junction Arts Festival,
Malthouse Theatre).

She directed the critically acclaimed What Rhymes with Cars and Girls for Melbourne
Theatre Company in 2015, which received four Helpmann nominations including
Best Director. The production is currently touring nationally.

In 2014 Clare was Female Director-in-Residence at Malthouse Theatre and she is an MTC
Women Directors Program alumna. Her stage credits also include Gonzo, | Heart John
McEnroe (Uninvited Guests/Theatre Works — winner Green Room Award for Best Ensemble,
and five nominations including Best Director); The Man with the September Face by Kylie
Trounson (Full Tilt/Arts Centre); Smashed by Lally Katz (Stables); and Hotel (Melbourne
Fringe Festival — winner Best Director).

Clare is a graduate of Directing at the Victorian College of the Arts. In 2016, her
mainstage work has also included Lungs by Duncan MacMillan at Melbourne Theatre
Company and The Events by David Greig for Malthouse and Belvoir, Sydney Festival

and Adelaide Festival. She is a trained teacher and worked in high schools in Victoria for
15 years and was also Education Manager at Malthouse Theatre.

A note from the
DESIGNER

There’s a wonderful line in John Ajvide Lindqvist’s novel of “Let the Right
One In” that describes two people ..trying to fit their puzzle pieces together.

For me this is ultimately the story of
friendship in an isolated world - where
aloneness and loneliness is the norm —
where humanity is defined by our need
for connection and the similarities
between us, not our differences.

The play takes its cue from this world,
without being specifically defined to the
Swedish locale — it builds on a world
constructed from nothing, lacking history,
a liminal space between.

The design of this production draws

from the empty yet complex world of the
novel’s apartment building, a strong sense
of ‘interior’ taken from the film, the puzzle
of human connection represented by
Oskar’s Rubik’s cube and the notion of a
contained ‘other’ world.

Lindqvist’s hometown of Blackeberg is
the novel’s setting:

... Everything. These buildings, the
walking paths, the spaces, people,
everything is just... like a single big damn
sickness, see? Something went wrong.
They thought all this out, planned it to be...
perfect, you know. And in some damn
wrinkle it went wrong, instead...

BRUCE MCKINVEN
Set & Costume Designer



CAST

SOPHIA FORREST Eli

BLACK SWAN: Let the Right One In marks Sophia’s debut with the company.
FILM: James Wan’s Aquaman starring Jason Momoa and Nicole Kidman,
Russell Crowe’s The Water Diviner, Reaching Distance. SHORT FILM: Riptide.
TV: Love Child (Season 4). TRAINING: WAAPA Graduate 2016.

STUART HALUSZ Halmberg/Mr Avila/Torkel

BLACK SWAN: ACTOR: Angels in America, Part One, Dinner, Laughter on the
23rd Floor, The Importance of Being Earnest, The White Divers of Broome,
Rising Water, A Midsummer Night’s Dream, Twelfth Night, Much Ado About
Nothing, The Memory of Water, Far Away, Who's Afraid of Virginia Woolf?.
Black Swan/Melbourne Theatre Company: National Interest. Black Swan/
Big Sky Entertainment: Shakespeare Shenanigans. DIRECTOR: Black

Swan: The Lighthouse Girl, A Perfect Specimen, Extinction, The House on
The Lake. OTHER THEATRE: WA Youth Theatre Company: Away. WAAPA:
The Tempest. Midnite Youth Theatre: Troilus and Cressida. WA Youth Theatre Company:
Romeo and Juliet. Maelstrom Productions: On A Day in Summer in A Garden. AS ACTOR: Big
Sky Entertainment/Stage Combat Perth: Crash! Bash! Curriculum. Red Ryder Productions:
Loveplay. Perth Theatre Company: The Big Picture, Taking Liberty, Marmalade and Egg, Skin
Tight, Noble Rot for Uncut Gems. Deckchair Theatre: Taking Liberty, The Modern International
Dead, The Comedy of Errors, As You Like It. Shakespeare Globe Centre: King Lear, Sonnet
Stroll. Australian Shakespeare Company: A Midsummer Night's Dream. Agelink Theatre:

Dear Heart, As Ships Pass By, Here to Stay, Christmas Spirit. Belvoir Street Theatre: Essington
Lewis: | Am Work. Performing Arts Productions: Homme Fatale — The Joey Stefano Story,
Lady Chatterley’s Lover, Anne of Green Gables. Ensemble Theatre: Dags. Downstairs at the
Maj: Pinter’s People. TV: The Great Mint Swindle, Cloudstreet, The Great Escape, Air Australia,
CNNNN, The Secret Life of Us, Blonde, Blue Heelers, Thunderstone, Big Sky, Fallen Angels.
FILM: The Reckoning, Victim. OTHER: Proud member of Equity since 1995 AWARDS: 2000
Narrator of the Year Award. TRAINING: WAAPA, The Inaugural International Artistic Fellowship
to Shakespeare Globe Theatre, London and SA FDi Intermediate Stage Combat.

IAN MICHAEL Oskar

BLACK SWAN: Let the Right One In marks lan’s debut with the company.
He is a proud Noongar man from Western Australia. OTHER THEATRE:
She Said Theatre: HART, Laika and Wills. lIbijerri Theatre Company:
Flashblacks, Northwest of Nowhere, Big Day Out, Black Writers Lab.
Malthouse Theatre: Blak Cabaret. Melbourne Theatre Company:

The Kid. The Arts Centre: The New Black. WORKSHOPS: Bunuba Films:
Jandamarra. FILM: Where are the Warriors (Wirrim Films); Needle (Nexus
6 Films). Short Film: Project Petey DNA at Toronto imagineNATIVE
Festival, St Kilda Film Festival, Winnipeg Aboriginal Film Festival and premiered at the
Dungog Film Festival. AWARDS: Most Outstanding Indigenous Artist for his roles in Laika
and Wills and HART, Melbourne Fringe Festival in 2013 and 2015. In 2015, HART won

two awards to tour New Zealand and Adelaide Fringe Festivals and Best Emerging Artist for
lan at Adelaide Fringe. TRAINING: WAAPA Graduate 2008.
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RORY O’KEEFFE Jonny/Janne

o BLACK SWAN: Let the Right One In marks Rory’s debut with the
company. Rory was born and raised in Perth. At WAAPA he played
Benedick in Shakespeare’s Much Ado About Nothing, Charles Darnay
in Dickens’ A Tale of Two Cities, Rodolpho in Arthur Miller's A View
from the Bridge. TV: Fighting Season (Foxtel). SHORT FILM: Saving Face,
Average Joe. Rory is a blues singer/song writer and plans to follow his
dual passion for acting and music in the future. AWARDS: Sally Burton
Shakespeare Award (Hamlet), 2015 SDTAWA Poetry Speaking Award,
Runner Up Chris Edmund Scholarship. TRAINING: WAAPA Graduate 2016.

CLARENCE RYAN Micke

BLACK SWAN: Let the Right One In marks Clarence’s debut with

the company. He is a proud Noongar man from Western Australia.
OTHER THEATRE: Yirra Yaakin Theatre Company: King Hit. FILM: Cargo
(Adelaide Film Festival), The Decadent and Depraved, Otherlife (Sydney
Film Festival), September. Short Films: Blight, Bourke Boy, You’ll Do,
The Tender Dark. TV: Cleverman (Series 2, ABC and Sundance TV US),
The Secret River and Anzac Girls (ABC), Stormworld, Dead Gorgeous,
Serangoon Road, Yagan (ABC Documentary), Lockie Leonard. AWARDS:
Best Newcomer at PAWA awards for King Hit.




MAITLAND SCHNAARS Kurt/Jocke/Nils/Dad/Stefan/Ensemble

BLACK SWAN: Let the Right One In marks Maitland’s debut with the
company. He is a proud Noongar man from Western Australia. OTHER
THEATRE: Yirra Yaakin: Conversations With The Dead, King Hit. Happy
Dagger: The Persians. Ellandar Productions: The Night Guardian. Upstart
Theatre Company: Last Days of Judas Iscariot, Julius Caesar, Macbeth,
Othello. Class Act Productions: Frames. OTHER: Maitland co-founded

the international theatre company Corazon de Vaca in 2005: Phaedra’s
Love, Bridging Puentes for World Expo, Zaragoza, Spain 2008 and the
production of his first play /f | Drown | Can Swim with seasons at Under The Radar Festival
and The Dreaming Festival. In 2013 Maitland formed his own company Ward 4F Productions.
AWARDS: PAWA 2016 award for best Male Actor for Hobo, 2003 Western Mining Corporation
Award for best Indigenous Artist. He has had residencies in Sweden and Norway. TRAINING:
Certificate Il and IV in Aboriginal Theatre and Acting for Camera, WAAPA Graduate 2003.
BA in Contemporary Performance at Edith Cowan University 2004. Maitland is a member of
Wadumbah Noongar Dance Group and is also a poet and playwright.

STEVE TURNER Hakan

BLACK SWAN: The Caucasian Chalk Circle, Glengarry Glen Ross, Dinner,
As You Like It, A Streetcar Named Desire, Boy Gets Girl, Arcadia,
When The Rain Stops Falling, Twelfth Night, Much Ado About Nothing,
The Glass Menagerie, The Crucible, The Carnivores, On Our Selection,
To Whom It May Concern. Black Swan/QTC: Once in Royal David’s City,
Tartuffe. Black Swan/Happy Dagger Theatre: Cyrano de Bergerac.
Black Swan/Bunuba Films: Jandamarra. OTHER THEATRE: The Last
Great Hunt: The Great Ridolphi. Kay & McLean Productions: The
Graduate. Perth Theatre Company: Speed-the-Plow, The Turning, Tango, Talk About The
Passion, Weekend Breaks, Molly Sweeney. Effie Crump Theatre: Relatively Speaking,
Below, Signal Driver, President Wilson in Paris. WA Theatre Co: Italian American
Reconciliation. Deckchair Theatre: The Fremantle Candidate, The Modern International
Dead, Grace, Much Ado About Nothing, The Comedy of Errors, Twelfth Night, Bell in

the Storm. kompany M: The Gun, Luv Struk, Bone Dry, Road Train, Jeepers Creepers,
Windows. The Blue Room: The Mars Project, October, Killer Joe. The Regal Theatre:

Allo Allo. Performing Artists: Lady Chatterley’s Lover. The Artisan Collective: Requiem for
Dalinka. SWY Theatre Co: Teachers, Under Milkwood. Hole in The Wall Theatre: Twelfth
Night, Rusty Bugles. FILM: Jasper Jones, Hounds of Love, The Decadent and Depraved.
TV: Stormworld, Blue Heelers. OTHER: Proud member of Equity since 1987. AWARDS:
2007 WA Equity Guild Award Members Choice for The Crucible, 2002 WA Equity Guild
Award for Best Actor for Below and the 2001 WA Equity Guild Award for Best Actor for
To Whom It May Concern. Martin Sims Award, 2016 (Fringe World Festival), The West
Australian Arts Editor Award (WA Winner) 2016, The Great Ridolphi.
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ALISON VAN REEKEN Mum/Jimmy/Ensemble

BLACK SWAN: The Caucasian Chalk Circle, Blithe Spirit, Dinner, Dust, A
Streetcar Named Desire, The Motherf*ker with the Hat, Boy Gets Girl,
When The Rain Stops Falling, A Midsummer Night's Dream, The Female
of the Species, Life x 3, The Crucible, Woyzeck, The Carnivores, A Man
with Five Children. BLACK SWAN/QTC: Tartuffe. OTHER THEATRE: Maiden
Voyage Theatre Company: Toast. Onward Production: The Deep Blue
Sea, 7 Deadly Sins, 4 Deadly Sinners. Kay & McLean Productions:

The Graduate. Perth Theatre Company: White Rabbit, Red Rabbit,

An Oak Tree, The Turning, Charitable Intent. Red Ryder Productions: Grounded, Dying City,
A Moment on the Lips. Class Act: Twelfth Night. Renstar: She Told Me So. TV: Three Acts of
Murder, The Sleepover Club, Murder Call, All Saints, Water Rats. FILM: Hounds of Love,

A Few Less Men, Other Life, These Final Hours, George Jones and the Giant Squid, Middle
Children, All the Way. PRODUCER: Dealer’s Choice, The Mozart Faction, Loveplay, Looming
the Memory, Dying City, Fat Pig. OTHER: Proud member of Equity since 1996. AWARDS:
Best Actor (Female) 2016 PAWA Award for Grounded, Best Supporting Actor (Female)
2015 PAWA Award for Dinner, Best Actor (Female) 2011 Equity Guild Award for The Deep
Blue Sea, Best Supporting Actor (Female) 2006 Equity Guild Award for The Carnivores.
TRAINING: Diploma of Performance Studies (Theatre) from WAAPA, and Curtin University.




CREATIVES

BRUCE MCKINVEN Set & Costume Designer

BLACK SWAN: SET & COSTUME DESIGNER: Switzerland, Clinton: The
Musical, Next to Normal. SET DESIGNER: The White Divers of Broome.
Black Swan/Queensland Theatre Company: DESIGNER: Cat on a Hot

Tin Roof. OTHER THEATRE: DESIGNER: Queensland Theatre Company:
Quartet, Betrayal, 25 Down, The August Moon, The Prisoner of Second
Avenue, Heroes, Private Fears in Public Places, Constance Drinkwater and
the Final Days of Somerset, American Buffalo, A Streetcar Named Desire,
Hitchcock Blonde, Mano Nera, Vincent in Brixton, God is a DJ, Eating

Ice Cream With Your Eyes Closed, Proof, The Lonesome West, A Conversation, Bill & Mary.
Queensland Theatre Company/Bell Shakespeare: The Alchemist. Sydney Theatre Company:
The 7 Stages of Grieving. Griffin Theatre Company: The Story of the Miracles at Cookie’s Table.
La Boite Theatre Company: The Chairs, Walking By Apple Tree Creek, Last Drinks, Long Gone
Lonesome Cowgirls, Urban Dingoes. State Theatre Company of South Australia: The Dying
Gaul. Perth Theatre Company: Alienation. SET DESIGNER: Perth Theatre Company: The Song
Was Wrong, A Number. Queensland Theatre Company/State Theatre Company of South
Australia: Hamlet. COSTUME DESIGNER: Company B Belvoir: Yibiyung. Company B Belvoir/
La Boite: Gwen In Purgatory. Sydney Theatre Company: Tusk Tusk, Like a Fishbone. Bell
Shakespeare: Othello. DANCE: DESIGNER: Singapore Dance Theatre: Don Quixote. Expressions
Dance Company: The Red Shoes, R&J, Where the Heart Is, Dancemakers, Lines in the Sand,
Sketches (seasons 1998, 1999, 2003). Clare Dyson: The Voyeur, Absence(s), Being There.
Australian Dance Theatre: The Return of Plastic Space. Tasdance: In Her Footsteps. Brian
Lucas: Underbelly. Lisa Wilson: Lake, Elbow Room. COSTUME DESIGNER: Independent: Helix.
Force Majeure: The Age I’'m In. FILM: Aunty Maggie and the Womba Wakgun. EVENTS: Senior
Designer, Winter Feast Designer for Dark Mofo Festival. Bruce has worked with Adelaide
Festival from 1994-2017, currently as Site Designer for Adelaide Writers’ Week. AWARDS: The
Mike Walsh Fellowship and subsequent work with Dublin dance company Cois Ceim, 2001.
TRAINING: 1997 NIDA Design Graduate. 1994 QUT Visual Arts graduate.

RICHARD VABRE Lighting Designer

BLACK SWAN: Let the Right One In marks Richard’s debut with the
company. OTHER THEATRE: Melbourne Theatre Company: The Colours,
The Apocalypse Bear Trilogy (MIAF 09), The Water Carriers, On The
Production of Monsters, Top Girls, What Rhymes With Cars and Girls,
The Waiting Room, Lungs, John Sydney theatre Company: Schoo/
Dance. Malthouse Theatre: Autobiography of Red, Apples and Ladders,
A Quarrelling Pair, A View of Concrete, The Black Swan of Trespass,
Sleeping Beauty (Besen Family Artist Program), The Eisteddfod,

La Douleur, Goodbye Vaudeville Charlie Mudd, Another Lament, The Good Person of
Szechuan, Gonzo, Wild Bore. Belvoir Street Theatre: The Events (as re-lighter), Back At
The Dojo, Girl Asleep. Windmill Theatre: School Dance, Fugitive, Girl Who Cried Wolf, Girl
Asleep. AWARDS: Green Room Award Association’s John Truscott Prize for Excellence in
Design (2004). Green Room Award Association award for Outstanding Lighting Design

in a Fringe or Independent production 2005 (Smashed, Test Pattern, The Black Swan of
Trespass) Green Room Award Association award for Outstanding Lighting Design in a
Fringe or Independent production 2009 (Progress and Melancholy). Green Room Award
Association award for Lighting Design in Independent production (Small Odysseys, 2011).
Fringe Festival Awards: Excellence in Lighting Design (1998 & 2000).
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RACHAEL DEASE Sound Designer & Composer

BLACK SWAN: Coma Land. OTHER THEATRE: Perth Theatre Company/
Griffin Theatre: 8 Gigabytes of Hardcore Pornography. Perth Theatre
Company: Its Dark Outside. The Last Great Hunt: New Owner Thin

Ice: Antigone. The Kabuki Drop: Average Joe, Elders. Maiden Voyage:
Toast. Rachael’s artistic practice encompasses art music, pop culture,
science and technology, working across theatre, installation and film.
Dease has been a Besen Fellow at Malthouse Theatre, resident artist
at Perth Institute of Contemporary Art and Lumen Studios - Atina,

Italy. She is the recipient of the 2017 Department of Culture and The Arts Performing Arts
Fellowship, recently returning from a residency in the Arctic Circle. SONG CYCLE: In 2015,
Dease utilised recordings from NASA and the ESA to create the song cycle From A Small
Distant World which premiered at The Art Gallery of Western Australia. AWARDS: Her song
cycle City of Shadows has had award winning seasons in Perth, Melbourne and New York
City. TRAINING: Honours WAAPA in Composition.

MICHAEL CARMODY Video Designer

BLACK SWAN: Let the Right One In marks Michael’s debut for the
company. Live Nation: Julia Morris’ Lift and Separate national comedy
tour. St Martins/ Malthouse Theatre: Gonzo, | Saw The Second One Hit.
Melbourne Theatre Company: I Call My Brothers, The Waiting Room. Red
Stitch: Detroit. She Said Theatre/Blue Room: Hart. She Said Theatre/Sport
for Jove: Fallen. White Night Melbourne 2016: Silver Rain: llluminated
Opera. Russell Goldsmith/Geelong After Dark 2017: Through Younger
Eyes, Nadja Kostich/Mari Lourey: Bare Witness. Melbourne Arts Centre/
Angus Cerini: Saving Henry. Angus Cerini: Chapters From The Pandemic. His video work
includes the short documentaries Debutantes, Carpark, Great Ocean Road; Experimental
shorts Drowning World, Anatomy Of Atoms Performance installations The Locker Room,
Spinning Yarns for Knox City Council and Dusk To Dawn: Devolving with Elissa Goodrich.

In 2017. AWARDS: Best Live Art - Melbourne Fringe 2017 Michael was also dramaturg and
filmmaker on the award-winning St Martins production For The Ones Who Walk Away.




CLAUDIA ALESSI Movement Director

BLACK SWAN: AS CHOREOGRAPHER AND MOVEMENT DIRECTOR

Clinton the Musical, Next to Normal, Signs of Life, The White Divers of
Broome, When The Rain Stops Falling, The Clean House, The Swimming
Club, The Lady Aoi, The Crucible. The HotBed Ensembile: Yellow Moon:
The Ballad of Leila and Lee, pool (no water), The Caucasian Chalk Circle.
PERFORMER: Chrissie Parrott Dance Company, skadada, Sydney Theatre
Company, West Australian Opera, in collaboration with Leigh Warren’s
ADT, Foundation Jean-Pierre Perreault of Canada, Fieldworks Performance
Group, Shadow Industries Theatre, Spare Parts Puppet Theatre, Media Lab France, Thwack
Dance Company, Co Loaded, Plasticien Volants of France, Legs On The Wall, Australian
Dance Theatre, STRUT dance and Steamworks. She’s produced and performed her own
works, Point of Entry, 4by2 A Series of Encounters, Twisting the Straight Line & In This.
POSITIONS: 2012 launched her collective Company Complesso. Lectures and choreographs
at WAAPA for Dance, Acting and Musical Theatre departments. Co-vice president for
Ausdance National '11-"16. Choreographs, conducts master classes and directs for

various institutions, events and festivals throughout Australia and XSystems international.

ANDY FRASER Fight Director

BLACK SWAN: Switzerland, Moliere’s Tartuffe, Angels in America,
Part One, Next to Normal, Extinction, Glengarry Glen Ross, Dinner,
Venus in Fur, Laughter on the 23rd Floor, The Seagull, Dust, As You
Like It, A Streetcar Named Desire, Flood, Midsummer [a play with
songs], Death of a Salesman, The Motherf*ker with the Hat, Signs of
Life, The White Divers of Broome, Ninety, Boundary Street, Twelfth
Night, Much Ado About Nothing, The Web, Cyrano de Bergerac, The
Female of the Species, Who's Afraid of Virginia Woolf?, The Crucible,
The Carnivores, Accidental Death of an Anarchist, Zastrozzi: The Master of Discipline.
Black Swan/Queensland Theatre Company: Other Desert Cities. Black Swan/Big Sky
Entertainment: Shakespeare Shenanigans, Crash! Bash! Curriculum! OTHER THEATRE:
Perth Theatre Company: The Removalists, The Haunting of Daniel Gartrell,

Speed-the-Plow, Hamlet, Talk About the Passion. Yirra Yaakin: King Hit, Waltzing the Wilarra,
Mother’s Tongue, The Honey Spot, Muttacar Sorry Business. Deckchair Theatre: The Danger
Age, Memmie le Blanc, Love, Prayer to an Iron God. Onward Production: Private Lives, The
Deep Blue Sea. Shakespeare in the Park: As You Like It, Comedy of Errors, Twelfth Night,
Much Ado About Nothing, A Midsummer Night's Dream, Romeo and Juliet. Barking Gecko:
Jasper Jones, Trains of Thought. OPERA: West Australian Opera: Faust, Otello, Tosca,
Carmen, Don Giovanni. TV: Lockie Leonard Human Torpedo, The Shark Net. FILM: Otherlife,
Teesh & Trude. TRAINING: Fully certified Fight Director and Stage Combat Instructor holding
accreditation from the Society of Australian Fight Directors and the British Academy of
Dramatic Combat.

ROZINA SULIMAN Set & Costume Designer Secondment

BLACK SWAN: COSTUME DESIGNER: Coma Land. SET AND

COSTUME DESIGN: The Last Great Hunt: The Advisors. Scotch College:
Dunsinane. COSTUME DESIGN: WAAPA: The Threepenny Opera. LINK
Dance Company: Twin Share. SET DESIGN: For both independent
artists and established organisations Claire Marshall Choreography:
Video-Set, Cavill Ave, Slowdive, The Pitch, Hey Scenester! Timothy
Brown Choreography: Salon. Ballet Theatre of Queensland: The
Sleeping Beauty, The Little Mermaid. Connect 2 Productions: Journey.
OTHER: Rozina has worked as an installation artist and independent curator. She has also
exhibited and coordinated exhibitions in Brisbane and held curatorial roles for Brisbane
based organisations such as 4C Art Collective, Top Floor and The Environmental Art
Collective. ASSISTANT DESIGNER: Ochre Contemporary Dance Company: Good Little
Soldier. TRAINING: Bachelor of Fine Art (Major in Digital Art and New Media), Queensland
College of Art, 2005; Currently completing final year of Bachelor of Performing Arts
(Production Design) WAAPA.

simplisite

BUSINESS SOLUTIONS

Designing simple solutions for complex problems since 2002.

simplisite.com.au



CLAUDIA BLAGAICH Stage Manager

BLACK SWAN: STAGE MANAGER: The Eisteddfod, Clinton: The Musical,
Tonsils + Tweezers, Venus in Fur. ASSISTANT STAGE MANAGER:

The Lighthouse Girl, Angels in America, Part One, Girl Shut Your Mouth,
The Red Balloon, Blithe Spirit, Glengarry Glen Ross, Dinner, Laughter on
the 23rd Floor. OTHER THEATRE: Louise Wither and Associates: A Murder
is Announced. PRODUCTION MANAGER: ICW Productions: The Mikado.
EVENTS: Perth Writers Festival, Perth International Arts Festival 2017.
Chamber Music Series, Perth International Arts Festival 2017.

Right Angle Events & Accolade Event Management: White Night Melbourne 2014,

Tom Hoad Cup International Water Polo Tournament 2012. Spirit Entertainment: Oz Concert
2011. City of Perth: Christmas Nativity 2011. FILM: ABC Raw Nerve Funding: Tartan
(Associate Producer). AWARDS: 2012 Hawaiian Award for Stage Management. TRAINING:
2012 WAAPA graduate in Stage Management. 2013 WASA graduate in Producing.

MEABH WALTON Assistant Stage Manager
BLACK SWAN: Coma Land. STAGE MANAGER: The Skeletal System:
The Mars Project. Danielle Micich: Overexposed. Renegade Productions:
Selkie, Letter's Home, including tour to Theatre Works, Melbourne,
The Tribe. The Lost Boys: Latitudes, Moving On Inc. Steamwork Arts:
\ The Dirty Cowboy. The Comedian's: A Circle of Buzzards. The Blue
Room Theatre: 600 Seconds. Racing Minds: And Now for Something
Completely Wireless. Red Ryder Productions: Fat Pig. OTHER ASSISTANT
STAGE MANAGER: West Australian Ballet: Don Quixote, Ballet at the
Quarry, The Nutcracker, Romeo & Juliet, Radio + Juliet, Tour of Once to Jakarta, Indonesia,
Beauty and the Beast, Five by Night: Ballet at the Quarry, Cinderella, Coppelia, The Great
Gatsby. Queensland Theatre Company: Black Diggers TRAINING: B/A Art and Commerce in
Performance Studies and Tourism and Events Management at Curtin University.
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Black Swan is a theatre company of national significance,
promoting collaborations of excellence and creating work

with a vibrant hub of collaborators that celebrates and
excites our Western Australian communities.

KEY PROGRAM AREAS

Black Swan’s strength lies in artist development and broadening access
and engagement with our state-wide community. Over the past five years,
we have seen enormous growth in our audiences, built our internal capacity

and established a benchmark for quality productions of scale in Western
Australia. Looking to our future our three core areas of strategic focus are

artist development, education and regional engagement.

Artist Development

Our artist development programs promote
Western Australian talent, create stories
significant to the Western Australian
community and develop new pathways
for artists and audiences alike. We are
committed to training and developing
artists in their early years of practice and
working with new and recent graduates
as part of our WAAPA BRIDGING
PROGRAM, offering them the opportunity
to be profiled in our productions to help
kick-start their professional careers.

THE BLACK SWAN LAB continues to be
a creative melting pot of emerging and

Supported by our Principal Partner, the RIO
TINTO BLACK SWAN COMMISSIONS
enable us to commission Australia’s
leading playwrights to develop new works
that engage meaningfully with Western
Australians, and reflect our unique position
in the world. In 2017, Hellie Turner’s The
Lighthouse Girl received its World Premiere
after being commissioned and developed
through this program.

Many emerging and mid-career artists
across various disciplines from directors,
designers, writers, composers and actors
are mentored and nurtured within the
company, both in productions for the

Education

Black Swan is committed to supporting
educators in developing a lifelong love
of theatre and inspiring audiences of the
future. We are accessible to all school
communities with selected performances
at the State Theatre Centre, student and
teacher workshops, quality teaching
resources and in-school experiences

that align with the curriculum. Heavily
subsidised student priced tickets and
school subscription packages are offered
in addition to work experience, internships
and student ambassador programs.
Education program supported by
Chevron and Feilman Foundation.

Regional Engagement

As a state theatre company, Black Swan
aims to embed theatre in the lives of all
Western Australians regardless of location.
Our regional engagement programs seek to
support vitality, pride and capacity building
in regional and remote WA communities.
We engage with our regional communities

the Heath Ledger Theatre, regional touring
and bespoke community engagement
activities. Underpinning this strategy is the
appointment of regional ambassadors who
act as a conduit between the company and
their community. Regional Engagement
program supported by Chevron, Water

in multiple ways throughout the year — Corporation and Thrifty.
through the annual live broadcasts from
EDUCATION & BLACK SWAN LAB REGIONAL
PRINCIPAL PARTNER ~ REGIONAL PARTNER PARTNER PARTNERS
Chevron
- Q)
ioTi WATER  Tharifly
RlOTlntO v Wesfarmers Arts CokroRATION (:ar&TmckR'e?tal

To find out more about our program areas visit bsstc.com.au

Studio Underground and on the main-stage
of the Heath Ledger Theatre. A key focus is
the EMERGING WRITERS GROUP, where
Western Australian playwrights can apply
for year-long discussion and mentoring
with the aim of developing their work.
Supported by the Malcolm Robertson
Foundation.

established artists, a wonderful mix of old
and new wisdom that empowers artists.

In 2017, we feature four productions as
part of the Lab in the Studio Underground.
Supported by the Patrons Club and
Wesfarmers Arts.

AMELIA PARK

[ MARGARET RIVER 1

®
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GIVING TO BLACK SWAN

Founding Patron, Janet Holmes a Court AC has played a significant role in the
development of Black Swan’s artistic and education programs. Her generosity has
provided a platform for the growth of arts and culture in Western Australia.

The generous contribution of Andrew and Nicola Forrest and the %‘(/2
Minderoo Foundation is assisting our future development and security 4)71-‘
as Western Australia’s state theatre company. minderoo

Thank you to all of those who generously support Black Swan in many different ways.

BOARD OF DIRECTORS

Mark Barnaba AM Rob McKenzie Vicki Robinson
Alan Cransberg Kate O’Hara Linda Savage
Nicola Forrest Kellie Parker Craig Yaxley
PHILANTHROPY COMMITTEE

Michela Fini Sue McDonald Mimi Packer
Gina Lisle Fred Nagle Chris Ungar
PATRONS CLUB

Helping create opportunities for artist development and Black Swan Lab productions.

Stan & Jean Perron
Simon Lee Foundation

Janet Holmes a Court AC
Michela & Adrian Fini

BLACK SWAN PRODUCTION FUND

A future fund designed to ensure we can develop works of exceptional quality that
match the boldness and beauty of the state in which we live. The Production Fund will
enable us to develop breathtaking original theatre productions of scale and ambition

Ungar Family Foundation

Wendy & Garry Prendiville
Vicki Robinson

Thurston Saulsman
Simon Lee Foundation

FOUNDATIONS

Simon & Alison Stewart
Avinash Subhas

Daryl Mack & Helen Taylor

Marco D'Orsogna & Terry Scott
Craig Yaxley
Anonymous (1)

Nurturing Western Australian artists through our education and development programs.

L
CROWN
RESORTS

FOUNDATION

WHITE SWANS

W2

minderoo

PACKER FAMILY
FOUNDATION

Michela Fini, Sandy Honey and Sallie-Anne Manford have led this successful and
innovative private giving circle to collectively help enrich WA’s growing enthusiasm

for the arts.

Janet Barron &

Geoffrey Bourhill

John & Linda Bond

Katrina & Craig Burton
Debbie & Peter Chappell
Catherine Cole & Tim Pavy
Warren & Linda Coli

Tracey & Charles Crompton

Camillo & Joanne
Della Maddalena

Marco D'Orsogna & Terry Scott
Treffina & Graham Dowland

LOCAL LARRIKINS

Michela & Adrian Fini
Annie & Brett Fogarty
Nicola & Andrew Forrest
Jacqui Gilmour &
Graham Forward
Christine & John Hedges
Sandy & Peter Honey
Gina & Ben Lisle
Sallie-Anne &

Michael Manford

Sue McDonald &
Mark Westbrook

Rose & Tim Moore

Fred & Georgina Nagle
Mimi & Willy Packer
Philippa & Ron Packer
Lindsey & Peter Platt
Wendy & Garry Prendiville
Ingrid & Mark Puzey
Shareen Traub & Peter Lee
Linda Savage & Stephen Davis
Caro & Jon Stewart
Natasha & Ross Taylor

and to work with the best artists locally, in the country and the world.

We thank the following inaugural donors for helping us launch the Production Fund.

Founding Partner
Minderoo Foundation

Founding Donors

Mimi & Willy Packer
Tim Roberts

Angela Roberts

Tony Grist

Katrina & Craig Burton

Michael & Sandy Anghie
Mark Barnaba AM

Michael Chaney

Warren & Linda Coli
Charles & Tracey Crompton
Caroline Crabb &

David Borshoff

Camillo & Joanne

Della Maddalena

Ungar Family Foundation
Linda Savage &

Stephen Davis

Alan Cransberg

Gilbert George

Treffina Dowland

Michela & Adrian Fini

Alison Gaines

Janet Holmes a Court

Sandy & Peter Honey

Jim & Freda Irenic

Kon & Judy Kozak

Ben Luscombe

Sally-Anne & Michael Manford
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Janet Barron &
Geoffrey Bourhill
Ben & Gina Lisle
Sue McDonald &
Mark Westbrook
Anonymous (1)

Wendy Martin

Holly Masterman

Rob McKenzie

Rose & Tim Moore
Fred & Georgina Nagle
Marylyn New

Kate O'Hara

Hayley Panetta

Kellie Parker

Janet Holmes a Court created this giving circle and with the help of other Larrikins it
continues to engage young Western Australians and bring WA artists and stories to
our audiences.

Janet Holmes a Court AC Elisa & Charles Fear Kate O'Hara

Susan & Brendan Adler Diana & Peter Hammond Benita Panizza &

Bill Bloking Lloyd & Toni Houthuysen Michael Pritchard
Bernard & Pam Cresswell Judith & Kon Kozak Sherri & Adrian Staltari
Kevin & Sheila Daken Meredith & James McClements ~Simon & Alison Stewart
Alan Dodge AM Moeschi Hair Stylists Tim & Chris Ungar

WILD SWANS
Perth’s emerging arts enthusiasts collectively giving to drive a new generation of
theatre audiences and artists.

Belinda Buratto Tamryn Barker
Trina Mahon Ashley Chan
Samantha Rees Michelle Kerr

Jane McEvoy

Thank you to our patrons who support Black Swan as donors or by leaving a bequest.
To support Black Swan please contact Andree McIntyre, Philanthropy Manager on 0417 187 025
or andree@bsstc.com.au.
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ENCORE!

Thank you to the following people who have kindly donated to Black Swan’s giving
program Encore! to support the 2017 season.

ENCORE! $10,000 AND ABOVE
Janet Holmes a Court AC
Crown Resorts Foundation
Michela & Adrian Fini

Feilman Family Foundation

Malcolm Robertson Foundation

APPLAUSE $5,000 TO $9,999
Rick & Carol Crabb
Nic Christodoulou

OPENING ACT $2,500 TO $4,999

Ben & Shannon Carter

Warwick Hemsley &
Melissa Parke

FIRST CALL $1,000 TO $2,499

Shane Colquhoun &
Leigh Cathcart

Andrew Crocker &
Dianne Sunderman
Peter & Lesley Davies
Mary Ellen in memory of
Kerensa

Packer Family Foundation
Playking Foundation

The Myer Foundation

The Stan Perron
Charitable Trust

Macquarie Group
Foundation

Dr Rob Larbalestier

Walter Millsteed

Stuart Evans

John Foster

Marilyn Fowler

Lianne & Raymond Gianoli
Kay Giorgetta

Jim & Freda Irenic

BEHIND THE SCENES $500 TO $999

David Ambrose
Helen Cook

Rachelle Doyle
Karen Fleischer

Nicola Iffla Amanda Luke
$50 TO $499
Linda Ager Lisa Dunlop Marilyn Lyford

Natalie Jenkins
Dita Jevons
Francis Landels
Megan Lowe

Linda Savage & Stephen Davis
Simon Lee Foundation

Ungar Family Foundation

Richard Tarala &
Lyn Beazley AO

Delys & Alan Newman

Michael & Helen Tuite

Ross & Fran Ledger
Stephen Langford &
Elizabeth Green

Andree Mclintyre

Robyn Tamke

Bradley Van Luxemborg
Anonymous (1)

Deborah Luke
Jennifer Rankin
Joy Wearne

Anonymous (4)

Judith Roberts

Karen Barrymore Ken & Glenda Evans William McDonald Carol Shannon
Robin Beech Shirley Egan David Mclntyre Lindsay &

Jo Bosso Karl Frost Margaret Medcalf Suzanne Silbert
Geoffrey Bovell Sidney & Butch Tess Metcalf Jacinta Sirr

Sue Boyd E)f;:lzrscgtlt’atricia Frances Moon Jeff Skates
Katherine Cheng Galluccio Peter & Elizabeth Moore ~ Flora & Lawrence Smith
N Chung Lisa Hando Lynn & Lawrie Morzenti  Laurence Symonds
Anita & James Clayton  Tgrri Harris Roger & Alexis Mullen Robin Teese
Amber Craike Colin & Cara Hoppe Tony Munro Michael Tucak
Mark & Yvette Dawson Christine Kennedy Jordan Nix David Walker
Pauline De Boer Nofra Klinik Michael Perrot Wesley Family
Pallavi Desai Louis & Miriam Landau Jennifer Rankin Anonymous (30)
LEGACY LEADERS

Leave a legacy to ensure WA theatre remains sustainable for generations to come. A bequest cements a

legacy in your memory and marks a meaningful bond with theatre and Black Swan. Thank you to those
who have chosen to become Black Swan Legacy Leaders.

Anita Clayton

Shane Colquhoun
& Leigh Cathcart
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Andree Mclintyre

BLACK SWAN

STATE THEATRE COMPANY

FOUNDING PATRON
Janet Holmes a Court AC
CHAIR

Mark Barnaba AM
DEPUTY CHAIR

Kate O’Hara
TREASURER

Craig Yaxley
DIRECTORS

Alan Cransberg

Nicola Forrest

Rob McKenzie

Kellie Parker

Vicki Robinson

Linda Savage
ARTISTIC DIRECTOR
Clare Watson
EXECUTIVE DIRECTOR
Natalie Jenkins
EMERITUS ARTIST
Andrew Ross
DIRECTOR OF NEW WRITING
Jeffrey Jay Fowler
LITERARY DIRECTOR
Polly Low

ARTISTIC COORDINATOR
Chantelle lemma

PERTH THEATRE TRUST

CHAIRMAN
Morgan Solomon

TRUSTEES

Max Kay AM, Cit WA
Michelle Tremain

Cr. Jim Adamos

Cr. Janet Davidson AO JP
Julian Donaldson

Tanya Sim

Colin Walker

DIRECTOR GENERAL OF
DEPARTMENT OF LOCAL

GOVERNMENT, SPORT AND
CULTURAL INDUSTRIES &

Perth Theatre Trust
General Manager
Duncan Ord OAM

FINANCE MANAGER

(TOOCT 2017)

Amanda Luke

INTERIM PRODUCTION
MANAGER (TO NOV 2017)
Collin Best

WORKSHOP MANAGER

Les Hickford

TECHNICAL MANAGER

Alex Fisher

WARDROBE MANAGER

Lynn Ferguson

CUTTER

Marie Nitschke-McGregor
WARDROBE ASSISTANT
Louise Arcus
PARTNERSHIPS MANAGER
Monique Beaudoire
PARTNERSHIPS COORDINATOR
Jordan Nix

PHILANTHROPY MANAGER
Andree Mclintyre
PHILANTHROPY COORDINATOR
Amber Craike

PROJECT COORDINATOR
Jessica Knight

STATE THEATRE CENTRE
OF WESTERN AUSTRALIA
MANAGER

Alice Jorgensen
ASSISTANT MANAGER
Mitch Thomas
TECHNICAL MANAGER
Graham Piper

EVENT OPERATIONS
COORDINATOR

Ashlee Karpinczyk
ASSISTANT TECHNICAL
MANAGER

Matt Power

EVENT OPERATIONS
SUPERVISOR

Luke Donohoe
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MARKETING & AUDIENCE
DEVELOPMENT MANAGER
Maria Sioulas

MARKETING COORDINATOR
Chantel Dyball

PUBLICIST

Irene Jarzabek

TICKETING & SUBSCRIPTION
OFFICER

Amy Welsh

TICKETING ASSISTANT
Linda Pope

EDUCATION & COMMUNLITY
ACCESS MANAGER

Alena Tompkins
PHILANTHROPY COMMITTEE
Michela Fini

Gina Lisle

Sue McDonald

Fred Nagle

Mimi Packer

Chris Ungar

2017 INTERNS

Alyssa Dening

Aidan Girardi

Caitlin Oakley

OVERSEAS REPRESENTATIVES
London Henny Finch

New York Stuart Thompson

HEAD MECHANIST
Amelia Dymon

HEAD OF LIGHTING
Sam Elbery

HEAD OF AUDIO
Dylan Crosbie
HEAD FLY

Peter Carr

BOX OFFICE SUPERVISOR
Dagmar Ludwig



BLACK SWAN STATE THEATRE COMPANY

PRINCIPAL PARTNER

RioTinto

Celebrating 20 years of partnership

THANKS OUR SUPPORTERS

GOVERNMENT PARTNER

Black Swan State Theatre Company is supported by

Department of R\
Local GOVernment, Sport ‘o”ar wes+ the State Government through the Department of
y Local Government, Sport and Cultural Industries

%_ and Cultural Industries

GOVERNMENT OF
WESTERN AUSTRALIA

supporied

NI o7

GOVERNMENT PARTNER

Australia O ( Black Swan State Theatre Company is assisted by

Council the Australian Government through the Australia
for the Arts Council, its arts funding and advisory body.

Australian Government

EDUCATION AND BLACK SWAN LAB PARTNER

REGIONAL PARTNER

Chevron w

v Wesfarmers Arts

PROJECT PARTNERS

PRODUCTION PARTNER BUSINESS ADVISORY PARTNER

i Jackson
/ McDonald %a

Legal Depth | Breadth | Presence

PERTH
(W THEATRE
Australian Government ({1} TRUST
Department of Communications and the Arts
OPEN DAY PARTNER AIRLINE PARTNER
W& Cityof Perth sngarone )

NEmSTP:l\:RER ASSOCIATE PARTNERS
The Wiest % simplisite
Aunstralian OUTDOOR

REGIONAL PARTNERS CATERING PARTNER

OWATER ~ Thrlfly BEAUMONDE,

CORPORATION Card& Truck Rental

SEASON PARTNERS

SEASON PARTNERS
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HOTHOUSE . B
COMPANY @ rerthriport i sriomorco 28,
PACKER Health Care BUSINESSNEWS 4 DESIGN STUDIO
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SEASON PARTNERS ACCOMMODATION PARTNER ~ ENTERTAINMENT PARTNER WINE PARTNER BEER PARTNER
)
! . AMELIA PARK A
T STANDARD O NOMAFIA Adina RIG. SKY. NELIARARK -
Painted Dog Research LUSH apartment hotels b1 4 SRS
PRODUCTION FUND COMPANY
FOUNDATION PARTNERS PARTNER PATRONS CLUB GIVING CIRCLES PARTNER
7). Janet Holmes & Court AC Encore! Donors Lot Twenty
PACKER FAr MeCusker §Y/,/< PRODUCTION FUND Michela and Adrian Fini Local Larrikins ‘
CROWN o R Y Charitable mn FOUNDING DONORS Ungar Family Foundation White Swans
AT Foundation ind Stan and Jean Perron Wild Swans
: minderoo Simon Lee Foundation

RESORTS
FOUNDATION

Would your company benefit from a partnership with Black Swan?
26

Contact us to discuss how we can help you do business.
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We saw the potential twenty years ago.

As principal partner of our state theatre company we're
committed to sharing local stories, developing emerging talent
and inspiring regional audiences. It’s a role we're proud to play.

Lo BLACK SWAN N\
RioTinto STATE THEATREg
COMPANY





