
Following an array of varying monologues beginning with ‘Harry’s Christmas’ by Berkoff, 
I eventually discovered my obsessive, manic and rather unsettling character, 44year old 
Eugene Smith in the script of ‘Casanova’ by David Greig. His blue collar and thick skin 
persona gradually develop into a somewhat sensitive, hurt and unstable man. His dark 
tendencies and thoughts arise as the truth of his relationship and past is gradually 
unveiled leading the tense and emotional narrative through its ebbs and flows.  
 
Eugene’s insecurities and hate are manifested into the indirect character of Casanova 
(hence the title). The cultural context of Casanova also introduces themes of sexuality 
and confidence within Eugene. The adapted script itself and the way in which I perform it 
creates a rather ambiguous interpretation. This was difficult to achieve in a way that was 
not simply confusing and misleading but rather intriguing, entertaining and suspenseful.  
 
Through blocking each part and setting of the story at a different point on stage the 
narrative and emotional journey of Eugene became very clear (over coming this 
challenge) not only visually but in relation to his speech for example, placing the art gallery 
up-right-stage and moving him forward as the fight with his wife begins to erupt. The 
question of what happened to his wife, what the Cabinet means and the role of Casanova 
are the stem of the ambiguity that lends itself to the eeriness and complexities of Eugene.  
 
Through the holiday workshop I discovered the dark and aggressive side to his nature 
coupled with his sensitive and loving qualities seen in his infatuation with his cabinet and 
lost love. The underlying idea of him murdering his wife due to jealousy, rejection and 
rage inspired me to take the story and character to a very flawed and damaged place. 
This direction re-enthused me and assisted in creating a more layered and complex 
character surrounding his philosophy on art and cabinets and the darkness he inhabits.  
 
These decisions and characterisation not only affected and lifted the climax of the piece 
but the entirety of it; the manner in which he admires his cabinet (in the opening lines) 
and the unsettling passion for his craft, history, ideas and his relationships are key points 
for creating the driving tension of my performance. 
 
 


